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Sinfonie Nr. 2

1. Satz D-Dur
Allegro non troppo Johaanes Brahms
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Allegro con spirito
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Promenade
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Samuel Goldenberg und Schmuyle
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BARTOK: CONCERTO FOR ORCHESTRA: Movements 1,11, & V

s Rl S
Suggested Equipmer ‘. rEb Trug ‘pc»; YR wsz‘ ‘,
Character: [a: Gen ‘sb: MARSGiE Faafare LI Witty, Biting V: Jubilant, Bald

Special Notes:  In the nm passage, keep the sixteenths light but fld.  The figute can be
plaved with & very shght weight on the first sixizenth. [n the second movement
at the end of measure 101, there should be 1 briel pause (caesura) in the music
In the fifth movement, there may be a tendency fo play too loudly. Be sure the
slurs are corvectly played; & slight lift-off the ends of the slurs will help. Count
out the messures rest within the excerpt making sure 10 keep absolute ume
(imagining the rest of the music) & you count Play thesc passages with
steady tempo and precise chython!
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BARTOK: Concerto for QOrchestra - cont.
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BARTOK: Concerto {or Orchestrs - cont.
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BARTOK: Concerto for Orchestrs - cont
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UN BALLO IN MASCHERA
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Part 3 (Ballerinz Dance, Waltz) & Part 4 (Concl.)

Petrouchka (1947):
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STR_A\C[NSKY: Petrouchka - cont.
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Piano Concerto in G
1. Allegramente

Maurice Ravel
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TCHAIKOVSKY: Swan Lake: Neapolitan Dance

Neapolitan Dance
Allegro moderato (J.w
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Romeo und Julia
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Parsital

Richard Wagner

Vorspiel
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Magnificat

BWY 243 J. S. Bach
1. Chorus. Magnificat anima mea 1685-1750
r L» ] 1 1 .
Tfpt 1inD %—%ﬂ_ﬁ_—i ’:IF_E:F._? 5__,‘ = T
1 4 I i — — l‘
Trpt2inD e T = . 1
@ s = - =
L | A | 1 I ﬂ| N
Tl'pt 3inD v 1 1 3 il I ‘Il
\g =5 * g 5 * ‘jj: -

und
I
Al
|
0
Ly
Aoy
g

-
:
ol




-

2
1
r Tt \ D
:
3

L e apofel o

et ol

& o A

&5
-




